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T h e  n e x t  N E X T E T  c o n c e r t  i s  o n  M a r c h  1 3 ,  2 0 1 2  * * * C o m p o s e r - i n - R e s i d e n c e  J o h n  
H a r b i s o n  ( 1 9 8 7  P u l i t z e r  P r i z e  W i n n e r )  
Z h o u  L o n g  ( b .  1 9 5 3 ,  B e i j i n g )  i s  i n t e r n a t i o n a l l y  r e c o g n i z e d  f o r  c r e a t i n g  a  u n i q u e  b o d y  o f  m u s i c  
t h a t  b r i n g s  t o g e t h e r  t h e  a e s t h e t i c  c o n c e p t s  a n d  m u s i c a l  e l e m e n t s  o f  E a s t  a n d  W e s t .  D e e p l y  
g r o u n d e d  i n  t h e  e n t i r e  s p e c t r u m  o f  h i s  C h i n e s e  h e r i t a g e ,  i n c l u d i n g  f o l k ,  p h i l o s o p h i c a l ,  a n d  
s p i r i t u a l  i d e a l s ,  h e  i s  a  p i o n e e r  i n  t r a n s f e r r i n g  t h e  i d i o m a t i c  s o u n d s  a n d  t e c h n i q u e s  o f  a n c i e n t  
C h i n e s e  m u s i c a l  t r a d i t i o n s  t o  m o d e m  W e s t e r n  i n s t r u m e n t s  a n d  e n s e m b l e s .  H i s  c r e a t i v e  v i s i o n  h a s  
r e s u l t e d  i n  a  n e w  m u s i c  t h a t  s t r e t c h e s  W e s t e r n  i n s t r u m e n t s  e a s t w a r d  a n d  C h i n e s e  i n s t r u m e n t s  
w e s t w a r d ,  a c h i e v i n g  a n  e x c i t i n g  a n d  f e r t i l e  c o m m o n  g r o u n d .  
H e  i s  t h e  r e c i p i e n t  o f  t h e  2 0 1 1  P u l i t z e r  P r i z e  i n  M u s i c  w i t h  h i s  o p e r a  M a d a m  W h i t e  S n a k e ,  t h e  
2 0 0 3 A c a d e m y  A w a r d  i n  M u s i c ,  a  l i f e t i m e  a c h i e v e m e n t  a w a r d  f r o m  t h e  A m e r i c a n  A c a d e m y  o f  
A r t s  a n d  L e t t e r s .  A  c i t a t i o n  f r o m  t h e  A m e r i c a n  A c a d e m y  o f  A r t s  a n d  L e t t e r s  r e a d s :  
" U n l i k e  m a n y  c o m p o s e r s  o f  t o d a y  w o r k i n g  b e t w e e n  c u l t u r e s ,  Z h o u  L o n g  h a s  f o u n d  a  p l a u s i b l e ,  
r i g o r o u s ,  a n d  l e g i t i m a t e  w a y  o f  c o n s o l i d a t i n g  c o m p o s i t i o n a l  m e t h o d s  a n d  t e c h n i q u e s  t h a t  a l l o w  
h i m  t o  e x p r e s s  b r i l l i a n t l y  b o t h  h i s  e x p e r i e n c e s  a s  a  c o m p o s e r  o f  W e s t e r n  m u s i c  a n d  h i s  
c o n s i d e r a b l e  k n o w l e d g e  o f  h i s  n a t i v e  C h i n a .  I n  [ h i s  m u s i c ] ,  Z h o u  L o n g  d i s p l a y s  a  s t u n n i n g  ( q u a s i -
t a c t i l e )  o r c h e s t r a l  i m a g i n a t i o n  t h a t  d r a m a t i c a l l y  d e m o n s t r a t e s  h i s  s k i l l  o f  e m b e d d i n g  e l e m e n t s  o f  
t h e  t w o  c u l t u r e s  i n  a  c o n s i s t e n t ,  s e a m l e s s ,  a n d  o r i g i n a l  m u s i c a l  l a n g u a g e . "  
Z h o u  L o n g  w a s  b o r n  i n t o  a n  a r t i s t i c  f a m i l y  a n d  b e g a n  p i a n o  l e s s o n s  a t  a n  e a r l y  a g e .  D u r i n g  t h e  
C u l t u r a l  R e v o l u t i o n ,  h e  w a s  s e n t  t o  a  r u r a l  s t a t e  f a r m ,  w h e r e  n a t u r a l  s c e n e s  o f  r o a r i n g  w i n d s  a n d  
f i e r c e  w i l d  f i r e s  m a d e  a  p r o f o u n d  a n d  l a s t i n g  i m p r e s s i o n .  H e  r e s u m e d  h i s  m u s i c a l  t r a i n i n g  i n  
1 9 7 3 ,  s t u d y i n g  c o m p o s i t i o n ,  m u s i c  t h e o r y ,  a n d  c o n d u c t i n g ,  a s  w e l l  a s  C h i n e s e  t r a d i t i o n a l  m u s i c .  
I n  1 9 7 7 ,  h e  e n r o l l e d  i n  t h e  f i r s t  c o m p o s i t i o n  c l a s s  a t  t h e  r e o p e n e d  C e n t r a l  C o n s e r v a t o r y  o f  M u s i c  
i n  B e i j i n g .  F o l l o w i n g  g r a d u a t i o n  i n  1 9 8 3 ,  h e  w a s  a p p o i n t e d  c o m p o s e r - i n - r e s i d e n c e  w i t h  t h e  
N a t i o n a l  B r o a d c a s t i n g  S y m p h o n y  O r c h e s t r a  o f  C h i n a .  H e  c a m e  t o  t h e  U n i t e d  S t a t e s  i n  1 9 8 5  
u n d e r  a  f e l l o w s h i p  t o  a t t e n d  C o l u m b i a  U n i v e r s i t y  a n d  r e c e i v e d  a  D o c t o r  o f  M u s i c a l  A r t s  d e g r e e  
i n  1 9 9 3 ,  h a v i n g  s t u d i e d  w i t h  C h o u  W e n - C h u n g ,  M a r i o  D a v i d o v s k y ,  a n d  G e o r g e  E d w a r d s .  A f t e r  
m o r e  t h a n  a  d e c a d e  a s  m u s i c  d i r e c t o r  o f M u s i c  f r o m  C h i n a  i n  N e w  Y o r k  C i t y ,  h e  r e c e i v e d  
A S C A P ' s  p r e s t i g i o u s  A d v e n t u r o u s  P r o g r a m m i n g  A w a r d  i n  1 9 9 9 .  
Z h o u  L o n g  i s  c u r r e n t l y  V i s i t i n g  P r o f e s s o r  o f  C o m p o s i t i o n  a n d  d i r e c t o r  o f M u s i c a  N o v a  a t  t h e  
U n i v e r s i t y  o f  M i s s o u r i - K a n s a s  C i t y  C o n s e r v a t o r y  o f  M u s i c .  H e  h a s  a l s o  b e e n  a  v i s i t i n g  p r o f e s s o r  
a t  B r o o k l y n  C o l l e g e  a n d  t h e  U n i v e r s i t y  o f  M e m p h i s .  I n  a d d i t i o n ,  h e  h a s  g i v e n  c o m p o s i t i o n  
l e c t u r e s  a n d  m a s t e r  c l a s s e s  a t  D u k e  U n i v e r s i t y ,  C o r n e l l  U n i v e r s i t y ,  C o l u m b i a  U n i v e r s i t y ,  I n d i a n a  
U n i v e r s i t y  a t  B l o o m i n g t o n ,  U C  B e r k e l e y ,  U C  S a n  D i e g o ,  S a n  F r a n c i s c o  S t a t e  U n i v e r s i t y ,  t h e  S a n  
F r a n c i s c o  C o n s e r v a t o r y ,  t h e  M a n h a t t a n  S c h o o l  o f  M u s i c ,  t h e  P e a b o d y  C o n s e r v a t o r y ,  t h e  C u r t i s  
I n s t i t u t e  o f M u s i c ,  a n d  t h e  C e n t r a l  C o n s e r v a t o r y  o f  M u s i c  i n  B e i j i n g .  I n  M a y  2 0 0 2 ,  h e  w a s  M u s i c  
A l i v e !  C o m p o s e r - i n - R e s i d e n c e  o f  t h e  S e a t t l e  S y m p h o n y ' s  ' S i l k  R o a d  P r o j e c t '  F e s t i v a l  w i t h  Y o - Y o  
M a ,  s u p p o r t e d  b y  t h e  A m e r i c a n  S y m p h o n y  O r c h e s t r a  L e a g u e  a n d  M e e t  t h e  C o m p o s e r .  
Z h o u  L o n g  h a s  r e c e i v e d  f e l l o w s h i p s  f r o m  t h e  A m e r i c a n  A c a d e m y  o f  A r t s  a n d  L e t t e r s ,  t h e  
N a t i o n a l  E n d o w m e n t  f o r  t h e  A r t s ,  a n d  t h e  G u g g e n h e i m  a n d  R o c k e f e l l e r  F o u n d a t i o n s ,  a s  w e l l  a s  
r e c o r d i n g  g r a n t s  f r o m  t h e  M a r y  F l a g l e r  C a r y  T r u s t  a n d  t h e  A a r o n  C o p l a n d  F u n d  f o r  M u s i c .  H i s  
a w a r d s  i n c l u d e  M a s t e r p r i z e  ( T w o  P o e m s  f r o m  T a n g  w i t h  a  p e r f o r m a n c e  b y  t h e  L o n d o n  
S y m p h o n y  a n d  r e c o r d i n g s  f o r  B B C  a n d  E M I ) ,  a n d  t h e C a l A r t s /  A l p e r t  A  w a r d  i n  t h e  A r t s ,  a s  w e l l  
a s  w i n n i n g  t h e  B a r l o w  I n t e r n a t i o n a l  C o m p e t i t i o n  ( T i a n  L i n g  w i t h  a  p e r f o r m a n c e  b y  t h e  L o s  
A n g e l e s  P h i l h a r m o n i c ) ,  t h e  F i f t h  I n t e r n a t i o n a l  C o m p e t i t i o n  i n  d ' A v r a y ,  F r a n c e  ( D h y a n a ) ,  t h e  
Ensemblia Competition in Monchengladbach, Germany (Ding), and many top prizes from 
Chinese national competitions. He has been the recipient of commissions from the Koussevitzky 
Music Foundation in the Library of Congress, the Fromm Music Foundation at Harvard 
University, Meet the Composer, Chamber Music America, and the New York State Council on 
the Arts. Among the ensembles who have commissioned works from him, are the Bavarian Radio 
Symphony Orchestra (Out of Tang Court), the Brooklyn Philharmonic Orchestra (Poems 
from Tang), the Tokyo Philharmonic (The Future of Fire), the New Music Consort (The Ineffable), 
the Pittsburgh New Music Ensemble (Soul and Tian Ling), the Peabody Trio (Spirit of Chimes), 
the Kronos, Shanghai, Ciampi, and Chester string quartets (Poems from Tang), and the vocal 
ensemble Chanticleer (Words of the Sun). In September 2000, his evening-length work Rites of 
Chimes, for solo cello and Chinese instruments, was premiered at the Freer Gallery of Art, 
Smithsonian Institution, Washington D.C., by Yo-Yo Ma and Music from China. 
In July 2004, the BBC Symphony, conducted by Leonard Slatkin, will premiere The Immortal, 
commissioned by the BBC World Service for the BBC Proms. In May 2003, the Singapore 
Symphony, conducted by Lan Shui, premiered The Rhyme ofTaigu, commissioned with funds 
from the Barlow Endowment for Music Composition. Recent chamber commissions include The 
Five Elements (flute/piccolo, clarinet, percussion, piano, violin and cello), for the San Francisco 
Contemporary Music Players funded by a grant from the Fromm Foundation and premiered in 
November 2002. The same month, a version of The Five Elements for Chinese and Western 
instruments (dizi, erhu, pipa, clarinet, cello and percussion), commissioned by Wesleyan 
University, was premiered by Music from China. 
Zhou Long's works have been recorded on BIS, EMI, CRI, Teldec (1999 Grammy Award), Cala, 
Delos, Avant, and China Record Corporation. His music is published exclusively by Oxford 
University Press. 
A United States citizen since 1999, Zhou Long is married to the composer-violinist Chen Yi. It 
should be noted that Zhou is his family name and Long is his personal name, and thus he should 
be referred to as Mr. Zhou or Dr. Zhou. 
Toru Takemitsu (1930- 1996), was born in Tokyo and had decided upon a career as a composer 
when he was only sixteen and serving in his country's military the end of World War ll. 
Takernitsu explains that he was very negative towards everything Japanese at this time and he 
thirsted for more of Western culture, especially its music, which he would listen to in secret with 
his colleagues. As his writing matured, he style became more individualized and with his unique 
blend of Western and Eastern traditions. Throughout his career, Takemitsu would come to rely 
heavily on the flute, an instrument which he felt was naturally suited towards portraying his 
heritage. Composed in 1995, Air for Solo Flute, was Takemitsu's last completed work and was 
inspired by the sounds of the shakuhachi, a Japanese end-blown flute traditionally made from 
bamboo. It opens with a brief, improvisatory passage before introducing a four-note motif which 
is echoed, developed, and fragmented through the entire work. The piece calls for a variety of 
extended techniques including quarter tones, timbral trills, harmonics, and flutter-tonguing. 
C a r r a s c o :  R e c u e r d o s  d e  O t r o  T i e m p o ,  ( M e m o r i e s  o f  A n o t h e r  T i m e )  i s  m y  f l r s t  g u i t a r  p i e c e .  T h e  
t i t l e  i s  w h a t  o n e  c o u l d  c a l l  a  m u s i c a l  e p i t a p h  i n  m e m o r y  o f  m y  f a t h e r .  M y  w h o l e  l i f e  I  h e a r d  h i m  
p l a y i n g  t h e  g u i t a r  a n d  I  c o n t i n u e  t o  h a v e  f o n d  m e m o r i e s  o f  i t .  T h i s  p i e c e  i s  d e d i c a t e d  t o  h i m ,  
C a r l o s  E u g e n i o  C a r r a s c o  ( 1 9 4 5 - 2 0 1 1 ) .  R a t h e r  t h a n  t r y i n g  t o  w r i t e  a n  e c l e c t i c  p i e c e  f o r  g u i t a r ,  I  
d e c i d e d  t o  d e l v e  i n t o  t h e  r i c h  5 0 0  y e a r  o l d  m u s i c a l  t r a d i t i o n  o f  L a t i n - A m e r i c a n  f o l k  m u s i c .  T h e  
p i e c e  i s  h a s  t w o  m a i n  s e c t i o n s .  T h e  f i r s t  s e c t i o n  h a s  a n  i n t r o d u c t i o n ,  m a i n  t h e m e ,  t r a n s i t i o n ,  
r e c a p i t u l a t i o n  a n d  f m a l l y  a  f a s t  c o d a .  
Z h o u  L o n g :  T a i g u  R h y m e  i s  t h e  C h i n e s e  p r o n u n c i a t i o n  o f  t h e  J a p a n e s e  w o r d  T a i k o  ( f a t  d r u m ) .  
A l t h o u g h  t h e  t r a d i t i o n  o f t a i k o  d r u m m i n g  h a s  e x i s t e d  i n  J a p a n  f o r  m a n y  c e n t u r i e s ,  i t s  o r i g i n s  c a n  
b e  t r a c e d  b a c k  t o  t h e  t a i g u  d r u m m i n g  t r a d i t i o n  t h a t  g r e w  o u t  o f  B u d d h i s t  d o c t r i n e s  a n d  c o u r t l y  
c e r e m o n i e s  f r o m  C h i n a .  I n  t h i s  3  m o v e m e n t  w o r k ,  Z h o u  L o n g  e x p l o r e s  t h e  e n e r g y  a n d  t h e  s p i r i t  
b e h i n d  t h i s  u n i q u e  a r t  f o r m ,  i n  w h i c h  o r g a n i z e d  r h y t h m i c  m a t e r i a l s  g e n e r a t e  a  d r a m a t i c  a n d  
p o w e r f u l  m u s i c .  
T a i p i n g  D r u m  d r a w s  o n  p e n t a t o n i c  f o l k  t u n e  m a t e r i a l  a n d  i s  i n  r o n d o  f o r m .  B o t h  i n s t r u m e n t s  
i m i t a t e  t h e  d r u m  b e a t i n g  w i t h  t h e  m u s i c  c o n c l u d i n g  w i t h  a  c l i m a x  o f  i n t e n s i v e  d o u b l e  s t o p p i n g  
a n d  c h o r d s .  T a i p i n g  d r u m  i s  a  p e r c u s s i o n  i n s t r u m e n t  t h a t  o r i g i n a t e d  i n  N o r t h e a s t e r n  C h i n a  i n  t h e  
T a n g  d y n a s t y .  O r i g i n a l l y  u s e d  b y  s h a m a n s  i n  h u n t i n g  a n d  s a c r i f i c i a l  r i t e s ,  " T a i p i n g  D r u m "  
b e c a m e  t h e  n a m e  o f  a  p o p u l a r  f o r m  o f  s o n g  a n d  d a n c e  a m o n g  t h e  H a n  p e o p l e ,  a s  w e l l  a s  t h e  
M o n g o l i a n  a n d  M a n  e t h n i c  g r o u p s  t o d a y .  
